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Art World
Editors’ Picks: 13 Events for Your Art Calendar This Week, From
an Erotic Art Show to a Creative Match-Making Project

Plus, virtual events from the Getty in Los Angeles and the Blanton in Austin.

Artnet News (https://news.artnet.com/about/artnet-news-39), February 15, 2022

Each week, we search for the most exciting and thought-provoking shows, screenings, and events, both digitally and in-person in the New
York area. See our picks from around the world below. (Times are all E.S.T. unless otherwise noted.)

Carol Szymanski, Orb Innings (2021). Courtesy of the artist and Signs
and Symbols.

5. “Carol Szymanski: You Pair How” opening at Signs and Symbols, New York

Carol Szymanski’s recent match-making performance The Go-Between is at the center of the artist’s latest show at Signs and
Symbols gallery. After pairing her participants off for dates (based on their responses to an absurd questionnaire adapted

from Harold and Maude), Szymanski video-recorded the encounters and isolated particular phrases, hand movements, and other
gestures. She then translated them into a series of Polaroid photos, sound works, and a wall painting with neon, all of which will
be on view in the show. And there’s still time to participate—just email thego-between@emergencyeyewash.org.

Price: Free
Time: 6 p.m. to 8 p.m.

—Rachel Corbett


https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjsuzw7DcGWsDXq70Hi9EtPgPlZlsiAah6NIyhKr1nhFLXYTh__ESvkRXGqUa6TbNh75JwbYX30x9urP6r6ZkPrLIay-iW0tsB3R8ngGXhT7aCsx3GeCw1NnIw6gnXZ1lNCOxfow4yTfmSqwNJV3OH9ubQWsNxAMF7qfty2lov7wmpJqAFrY55g4uFLtFzdlJLJGdVP2eToso9A1WFFeJUT1ycGkSxgCGrDpNUwNNFGZXHyVWXUm6C5sfgG-Ir3scGRS3E6Ruhv0QfrafMZ-xyh8XsL76dg_SdhGdX4TNvS36AwVTSJbNWNdRLIoe233EUWU-vKdBkx6N&sig=Cg0ArKJSzDTNSdOce0U_&fbs_aeid=[gw_fbsaeid]&adurl=https://www.artnet.com/gallery-network/%3Futm_source%3Ddisplay%26utm_medium%3Dbanner-inhs%26utm_campaign%3Dgallery-network%26utm_content%3Dgallery-network-2021&nm=8
https://news.artnet.com/art-world
https://news.artnet.com/about/artnet-news-39
https://news.artnet.com/

Printed for emilybick from The Wire - August 2020 (Issue 438) at exacteditions.com. Copyright © 2020



https://news.artnet.com/art-world/editors-picks-november-4-1685074



https://artcritical.com/2019/10/30/featured-list-carol-syzmanski-signs-symbols/




https://brooklynrail.org/2019/11/art/CAROL-SZYMANSKI-with-David-Carrier

= BROOKLYN RAIL







































https://artefuse.com/2018/01/27/the-art-and-language-of-transition-at-totah-gallery-125320/

































HTTPS://HYPERALLERGIC.COM/116708/ARTISTS-PICK-ARTISTS-CAROL-SZYMANSKI/




































HTTPS://WwWWw.ARTINAMERICAMAGAZINE .COM/NEWS-FEATURES/NEWS/THE-LOOKOUT-05102012/









HTTPS://WWW.TIMEOUT.COM/NEWYORK/ART/CAROL-SZYMANSKI-PISSIN-AGAINST-THE-WIND-OR-SKETCHES-OF-THE-MENTAL-
DRAIN-ON-THE-DEAD-BANKER-GUIDED-BY~-INVOICES-MAY-10-2012






HTTPS://www.NYTIMES.com/1998/04/03/ARTS/ART-GUIDE.HTML



http://archives.newyorker.com/default.aspx?iid=15838&startpage=page0000022#folio=020

2 When
: only the best
: 11l do

Silk poplin coat,
snap in/snap out
quilted or
cashmere lining,
collar and trim

in natural
mahogany Mink.

Thylan.s

345 Seventh Avenue » New York 10001
(212) 753-7700 = 24th Floor
Fax: (212) 268-7432
Please call for appointment

ART-Cont'd

earliest sculpture, dating from the eleventh
to the twelfth century, 1s an_exquisite por-
trayal of Shakyamuni, the Buddha at the
moment before enlightenment. He touches
the earth with a look of utter contentment.
Formally, it is a marvellous study in gently
undulating lines. Another sculplure, from
the same period, of Avalokiteshvara, the Bud-
dha of Compassion (from the Ellsworth Col-
lection), is rawer, more archaic in style, and
an carly manifestation of the volupluousness
of form that exploded centuries later. The
Tibetans were masiers of creating a sense of
greal animation through the merest hand
gesture—this is especially true in the earlier
works, Later, with the introduction of the
multi-armed deities, the objects become the-
alre pieces, somelimes iral.rsqu?lly over-
rendered, at other times hypnotically epic
Through Dec. 28. ﬁ\I.H.M. allery of §cienc:
and Arn, Madison Ave. at 56th St.)
Suort List—wiLLiam seckman, Stiebel, 32 E. 57th
St, (through Jan. 11); saxe sertior, McKee,
745 Filth i\'e.,al. 57th S, (through Dec. 24);
LARRY COHEM, Nagy, 41 W. 57th 51, (throug
Dec. 10); epwaro xoren (through Dec, 21) and
eLisaseTH FriNK (Lthrough Dec, 16), Dimenfass,
50 W, 57th 51, eomErt wm. ruuicke, Davis &
Langdale, 231 E. 60th 5. (through Dec. 21);
rosert kuswner, Holly Solomon, 724 Fiith Ave.,
at 57th St {open Munda{s, lhruul.gh Dec. 7);
soan weLson, Robert Miller, 41 E 57ith St
(through Dec 28), severy perrer (Lhrough Jan.
4) and srawier soxer (Lhrough Dec. 14 M=
merich, 41 E. 57th 51 antomo saura, McCoy,
41 E. 57ith St (through Dec. 14); unpa soko=
Lowsui, Kraushaar, 724 Fifth Ave., at S7th St
through Dec. ?; PAVEL TCHELITCHEW, Rosenteld,
O W, 57th 51, (through Dec 14); s TRavior,
Ross, 50 W, 57th St. (through Jan. 11).

GALLERIES—SoHe

loa AprLesrooc—MNew paintings that take on
issues of sexual harassment, aging, health
care, and nature, All of the works are colored
by a sense of withdrawal and an unshakable
feeling of injury. Through Dec. 14, (Feldman,
31 Mercer Su)

Geore Baseumz—A re-creation of the artist’s
installation at “Zeitgeist,” a 1982 exhibition
in Berlin that formalized the new interna-
tional order in contemporary arl. These are
some of the artist’s most heated Expression-
15t paintings—inverted shouling men who
are the defiant reverse of the silent scream
The paintings are installed very high on the
wall, as they nrigiﬂalli\;‘_wﬂu_ so that Lhey
intimidate the viewer, Perhaps in 1982, afier
several decades of exclusionary American he-
ﬁrmm}- in the art world, such a move could

ave been interpreted as a necessary slance
for just recognition, bul today it simply de-
tracts from one's ability to look at the works
for what Lhey are—paintings, Through Dec
21, {Buone, 417 West Broadway )

Joun Beerman—A large group of somewhat sac-
charine vel admiuedly appealing small paint-
ings. All of them depict feathery and suspi-
ciously well-manicured trees, rendered with
an almost de Chiricoan repetetiveness, Through
Dwe. 21, (Lorence-Monk, 578 Broadway.)

Crucx Cross—Since he came on the scene, in
the late sixties, Close has been one ol the
mosl interesting artists around, and these
new paintings—all portraits of artists, in-
cluding himself—are likely his best. He has
always been rriarded as the thinking man's
Photo-Realist, but in the face of this new
work such an epithet means litle. The new
portraits are composed of pointillistic grids
of paint, each of which, if viewed at close
range, is seen o be a radiating poeol of many
colors, The portraits say much aboutl beauty
and human nature without revealing anything
whatsoever about the subjects themselves
Through Dec, 14. (Pace, 142 Greene S1.)

Giuuie Paoum—For several decades, this artist
has been engaged in a romantic expression
of artistic melancholy. Two new large-scale
works, several collages, and a series of pholo-
graphs continue in this vemn. They are ar-
ranged as if they were clues in an art-scene
murder mystery. Of the larger works, one,
harﬁzing on the wall, 15 an enﬁaglng cu-.igamr
meditation on ilusionism and Ineralism, but
the other, which lies in front of it is the s s
charmer: it's a garganiuan canvas stretcher
collapsed atop an easel that's far o small w
support 11, with the canvas draped in a heap
over one of its crossbars. Through Dec. 21.
(SteinGladsione, 99 Wouster SL)

MicoLas Rute—Monochrematic pamlm}z» of
equine genealogy charts that tral ofi into
perfectly aestheticized drips. Many of the
works include the names of racehorses, sug-
gesting an apt correspondence between art-
making, or art collecung, and championship
breeding. The paintings are very allractive
though much oo effete, Through Dec. 14,
(Klagsbrun, 51 Greene St )

Juuia Scver—This artist’s bag 15 surveillance,
and she is the maitresse of the obvious. Scher
has placed video cameras in various loca-
tions throughout the gallery, including the
loo, and has installed a group of monitors on
which visitors can view the goings-on, with
such ominous phrases as “‘control paths'
“incident desensitizers,” and *‘child-toriure
patrols™ superimposed ever them. But a single
eight-by-1en of an all-female security force
says it all more h.aunun;-;l’} and ironically,
and in so much less space. Through Dee. 21.
(Hearn, 39 Wooster Su)

Ricxare Serma—There is more variety to this
sculptor's work than he is usually given
credit for, and this exhibitien, though com-
I)rim'ﬂ?I only three works indlicales- his
wreadth, In the main gaile is a piece
consisting of two fat, leaning cylindrical slices
of forged steel. They rise only w eye level, as
if 0 deny their own monumentabity, and
have a strong ritualistic reference, In a small
second gallery are two massive plates of steel
angled in such a way as 10 add new meaning
o the metaphor of having one’s back against
the wall. All three are powerful works. Through
Jan. 11, (Gagosian, 136 Wooster S1.)

CaroL Szymanski—New sculpiures: musical in=
struments whose shapes are based on the
phonetic alphabet. & biﬁ copper floor
picce—a group of drums—has a presence
that is rakishly primordial, if such a thing is
possible. The smaller brass pieces—little
trumpets twisted into the letter shapes, in-
stalled on wall shelves—seem pinched and
cold, as if they would make a pained sound
Szymanski is an interesting young artist who
definitely follows the beal of her own private
drummer. It would be great, however, if she
could just start laking those ideas and con-
structs of hers a bit more for granied, and
lavish more attention on the physical objects
themselves. Viewers lake nole: a new work
scored for Szymanski's instruments by Ben
Neill will be performed av the gallery on
Dec. 7 at & and 930 Call for reservalions,
Through Dec, 21, (Lipton, 7 Prince Si.)

Berry Woooman—Large-scale, exquisitely crafied
clay vessels with fanciful handles. Many of
the works are glazed wo suggest volume where
the form is quite flai, and Woodman does a
better job with 2-Df3-D games than do most
sainters and sculptors who attempt them.

ere are also a few multipart wall pieces,
which are less interesting precisely because
they try so hard to be “‘sculpture,” whereas
the beauty of Woodman's extraordinarily so-
phisticated pots is thal they make superflu-
ous the division between crafi and arl.
Through Dec, 14, (Protetch, 560 Broadway.)

"Markine/Tive™ —An engaging grouping of ar-
ists who appreach in very ﬁ:ﬂ'w«:nl ways the
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